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Harmonies of Nature in Literary  




Abstract: While having a look through pages of the press, one becomes aware, for so many times, of 
the incontestable fact that in certain regions of the Danube there are attested damages caused by the 
human harmful interference in the environment. It consists in the overexploitation of fish resources, in 
illegal hunting, etc. Another challenge consists as well in the climate changes that constitute a threat 
to thousands of species of plants and animals. There raises involuntary the question: what measures is 
it necessary to be taken in order to protect the Danube that has had a lot of sufference from the end of 
the last century up to nowadays after having undergone the human interference? That is, for exemple, 
alongside the river there have been built hydroelectric dams, dikes, turbines etc. So the problem of the 
environment protection has been concerning as well the writers from all periods of time. 
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The literary works written during centuries, have always constituted and presently 
constitute a real supports for the growing generations, an urge to value and 
preserve everything that is offered by God, to be aware of the incontestable truth, 
that nature, besides our admiration, calls for our protection and care, that is for an 
attitude really human. 
In this context we will focus our attention on the writings of some the most 
outstanding authors of the nation, who are able to raise in the hearts of the readers 
of all ages the most noble sentiments.  
The personality of our great genius Mihai Eminescu is continuously studied by 
scientists. As stated by G. Ibraileanu: Eminescu is nearly an inexplicable event in 
our literature. He is so great comparing to his predecessors, as there can not be any 
consideration about an evolution of literature but we call it a jump. For the reason 
that from Alecsandri, Bolintineanu and even Alexandrescu, in normal way it is not 
possible to reach Eminescu.  
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His predecessors are to so little extent artists, and Eminescu is an artist to such a 
great extent. He enherited so little and he created so enormously much”.1 
I would like to put into evidence the following fact: The Star of our poetry – 
Eminescu sang as well with an exceptional tallent the nature. He pleads for the idea 
that nature is the single perfection and that just nature is forever right. So, in 
Eminescu’s literary writings we have to do with two kinds of nature. The first of 
them is the exterior one, that is defined by the experts as Eminescu personality’s 
art. Its elements are: acacia, the lake, the linden – blossom, the spring, the forest, 
all of them being depicted by means of new artistic images in a new artistic world:  
“Upon the forest pool’s deep blue 
Golden petalled lilies float; 
Circling silver ripples play 
Around an ancient rowing-boat”  
“The Forest Pool” 
translated by Popescu, C.M.  
There exists at the same time the other type of nature, the interior nature, that is the 
soul that is expressed in the Poet’s verse. In the theme of nature, so as in the 
creations of the other romantics there are included the motif of dream, the aquatic 
one. The presence of the aquatic environment (the sea, the lake, the rivers, the 
forest - spring) integrates the human – being into the universal circuit of the 
elements. An eloquent illustration of this fact is the following verse selected from 
the poem “Lucifer”: 
“And Lucifer beams still more bright 
To hear her world’s emotion; 
Then like a comet in its flight  
Dives down into the ocean. 
And where his bolt is lost to view 
The sea in whirpool surges, 
Till out of the unfathomed blue 
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A handsome youth emerges.” 
“Lucifer” 
translated by Popescu, C.M. 
We can affirm with certainty that water in the creation of Eminescu contains a 
moral value in it because it is purifying.  
Alongside the motif of the aquatic environment, we find out in Eminescu’s 
writings the motif of the vegetal environment, this one being the symbol of the 
procreation, that is the purification through death and birth of a new innocent. And 
from the poem “Return” we reveal the idea that the life – time of the forest is 
timeless: 
“Forest, though the tempests blow, 
The years come and the years go, 
And the seasons wax and wane, 
You are ever young again”. 
 “Return” 
translated by Popescu, C.M. 
The general idea of the poem “Return” represents a farewell addressed to the 
human beings who distanced themselves from the protective forest in favour of 
worthless human ideals. 
The following fact is also to be remarked: what is unique in Eminescu’s creation is 
the knit of the theme of nature with the theme of the sentiment of love, completing 
each other and representing by itself a symbiosis with an unitary character. 
The genius poet finds in the feeling of love, so as in a scenary, the most natural 
framework where he has the possibility to affirm the pathos of life and the 
aspirations of his personality. Here is a verse from Eminescu’s creation which 
supports the above statement. 
“Come to the forest spring where wavelets 
Trembling o’er the pebbles glide 
And the drooping willow branches 
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Its secluded threshold hide. 
Eagerly your arms outstreching, 
Hurry dear to my embrace, 
That the breeze your hair will gather 
And uplift it from your face”  
“Longing” 
translated by Popescu, C.M.  
When refering to the soul of the poet, it is determined by his quality as a man of 
our cultural area, of our native natural surroundings, in the middle of which the 
poet never feels alone nither a stranger, on the contrary, he feels protected and 
sympathised by the nature’s elements and by its calm and sweet feeling: 
“Being a boy I used to hike the woods 
And often used to lie beside the spring, 
The right-hand arm under the head I kept 
For listening to the water’s sound soft clink: 
A faint rustle passed among the leaves, 
And restful odour sweetness made me sleep, 
And lots of nights I used to pass like this,  
Tenderly lullabied to the voice of waves”. 
“Being a boy I used to hike the woods” 
The conclusion that is drawn from this verse is that Eminescu’s vision on the 
nature being great and colossal, meets the poet’s necessity to escape from the real 
world aspiring to compensatory realities; whereas within the erotic evolution there 
is revealed in his creation a colourful nature (with red roses, with yellow water- 
lilies, with linden-blossom, camomiles, blue flowers) that offer freshness, dream 
and a state of enlightenment for love. 
“Upon the forest pool’s deep blue 
Golden petalled lilies float; 
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Circling silver ripples play 
Around an ancient rowing-boat. 
But it is dream, she does not come, 
And vainly do I moan and weep 
Beside the dark blue forest pool 
On which gold-petalled lilies sleep”. 
“The Forest Pool” 
translated by: C. M. Popescu 
After the above mentioned aspects we can affirm that in the creation of Eminescu 
there is plenty of a fresh and rich nature either we find a spiritually loaded, archaic 
and gigantic nature. According to the fundamental precision of the famous scientist 
Zoe Dumitrescu – Buşulenga “... the material of studies, of thinking, of the poetic 
reflection, on the bases of which this literary creation has been built, is amazingly 
huge and whatever researches have been constantly undertaken refering to this 
material, however, the high – level step attained by the creator starting with the 
processing of the raw material up to the perfect cristals that have resulted, remains 
to be the miracle of the genius and of his enormous hardwork”1 
There were also created fascinating verses about nature by the poet Vasile 
Alecsandri, who played an honourable role in the foundation of the Romanian 
literature alongside Constantin Negruzzi, Alecu Russo, Mihail Kogălniceanu etc. 
The literary creation of Vasile Alecsandri comprised the most important elements 
characteristic of the Romanian literature from the previous decades, representing a 
definite step on its farther development way towards romanticism and realism.  
Alongside the national traditions, we discover in the writings of the bard from 
Mirceşti the progressive traditions of other more developed cultures. This is why, it 
is not at all surprising, that his vision of the surrounding world, his mode to create 
represented by themselves a valuable experience to the Romanian writers who 
would follow him. Paraphrasing B.P. Hasdeu, we’ll emphasize the idea that V. 
Alecsandri sang all our aspirations, all our pain and sufferance. The poet 
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encouraged and heartened his nation, there wasn’t anything in his spirit that would 
be without national specificity. 
The literary art of V. Alecsandri is rich and various. It fascinates through its deep 
humane ideas, through the diversity of genres and cultivated literary forms. V. 
Alecsandri collected, restyled masterpieces that he picked from the folk, among 
them is included the ballad “Mioriţa” – the pearl of our folklore oral creation. 
V. Alecsandri is also the author of dramas, legends, stories, ballads, lyrical poems, 
however, he manifested his special talent creating a cycle of poems about nature – 
Pastels – lyrical descriptive poems. The pastel “Concert in the meadow” is special 
due to its artistic value, to the promoted message, due to its refined style. 
It is impressive that being perceptive to everything that is beautiful, V. Alecsandri 
felt an immense happiness every time when he returned to his native heaths, there 
where he spent his childhood, where he used to be charmed by the flowers in the 
garden, by the greened grass, by the nature’s harmony. 
The pastels were created by our great classic after the 1867, that is when he 
acquires a rich life experience, when he attains, due to persistent hardworking, an 
outstanding artistic style. After having travelled to the great cities of the world, V. 
Alecsandri finds himself namely in his native heaths environment. It is natural that 
the message of all pastels of V. Alecsandri is tightly related to the inner world of 
the poet.  
The appreciation of Ion Vatamanu is conclusive in this context: “The cheerful bard 
used to pick similar to a hardworking bee about the spirit of the nation everything 
that is sweet and bitter, he hoped by his nation’s hope, he was the nation’s 
historical occasion, and its necessity as well, the one that only nowadays is realized 
by us, the one that we appreciate, we are inspired by, and the one that we pass to 
the following generations”1 
This way, the discovery of the folk poetry treasures, among which are the 
masterpieces: “Mioriţa”, “Toma Alimoş”, “Codreanul” etc. constituted for V. 
Alecsandri an experience and an inspiration while determining his following way 
in the literary creation. This is due to the fact that the poet picked from the folk 
poetry not just some of devices, subjects, images, but he also assimilated to a 
considerable extent the folk mode of thinking, the folk perception of life.  
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In reference to Pastels – a literary style that started to denizen in our poetry due to 
the bard from Mirceşti. Owing to this genre there are depicted before the reader’s 
eyes amazing pictures of nature that is in close relationship to the human. In the 
Pastels there is praised labour, welfare, hard-work of those who deal with growing 
wheat for our everyday bread. The following verse will support this statement: 
“Sacred labour on the farming, source of holy crops in harvest 
You bind human to his farm-land in sincere ties of brothers!” 
 “The Ploughs” 
Generally, the Pastels of Alecsandri are remarkable by their optimistic and 
vigorous character. There are evoked in them not only pictures of nature but also 
the labour ones. The description of nature is associated sometimes with a light 
sentiment of melancholy. But in the corner of such a picture there is situated the 
human in cordial relationship with nature. This is the essential signification of the 
entire picture:  
“Bearing a cold water-jug 
On her white and round shoulders 
Young and joyful Rodica passes 
By the young sowers. 
They spring on the path to meet her, 
Saying: Rodica, bunch flower lily, 
Be your wishes fulfilled to the score, 
As you, dear, foretell us a good day by  
Your full jug on our way”! (Rodica) 
Here is the moment to make reference to other examples. So, in the pastel “Winter” 
in the first three verses there is described in a calm tone an ordinary picture of 
winter: “From the sky the dreadful winter sifts and empties clouds of snow”, so, the 
proud country “is wearing beautiful this silver mail”. The sun “round and pale”, 
appears among the clouds, the villages “are hidden under whitish foam of smoke”. 
Everything about is in a way monotonous, rather ordinary. However, suddenly: 
“But at once the snowing ceases, clouds depart, the sunny glow 
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Glitters now, caressing gently the white ocean made of snow. 
Look outside, for through the valleys a light sleigh is gliding swift 
While the joyful air is ringing, play-bells chiming in the drift”… 
When the human appears, the atmosphere is changed considerably. The scenery 
revives, the sentiment of satisfaction and cheerfulness dominate the reader’s 
consciousness. 
We will chose extracts from another pastel – “The middle of winter”. Outside “it is 
a dreadful frost”. The frost is so hard that “stars seem to look frozen, the sky seems 
to look steel-like”. The village wears an empty look, so does the meadow. Every 
breathing living being from the earth has sheltered in their own homes, with the 
view to warm themselves due to the breath of the others who are inside too, at the 
bottom of the fireplace. It is an impressive picture. It seems like “Everything is 
static, lifeless, voiceless; there’s no any flight in the atmosphere, no any step in the 
snow”. But suddenly: “What can I see?... in the moon’s beam a phantasm 
appears…/it’s a wolf that launches itself after its frightened prey”. So the 
atmosphere of calm is stirred; the appearance of the wolf that “launches itself after 
its frightened prey”, gets us out of the condition of drowsiness. It reminds us of the 
incontestable truth that life is complicated, that the atmosphere of peace and calm 
is just an illusion, beside the moments of happiness there coexist those of pain. 
We should notice that V. Alecsandri used to have a sentiment of sadness when 
winter was coming (“The end of autumn”), that is why so even larger his heart used 
to open once that spring was coming. The arrival of spring is associated by the poet 
with the returning of a man “from the hardship oversea, where life is very bitter”. 
This verse renders also the patriotic nature of the lyrical character, his ability to 
admire the beauties of the native heaths. 
We can find the truth that the nature’s beauty during the springtime inspires and 
enthuses the poet very much in one of his wonderful pastels – “Spring”. 
“The frosty winter has passed away, 
The plain has greened again 
The cheerful swallow joyfully 
Again will sing for us”.  
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The poet’s artistic imagination creates a picture where flowers and insects acquire 
human features, that are expressed in the poetry through auditory, dynamics and 
visual. 
On the basis of the above mentioned aspects, there is no doubt, we can affirm that 
Alecsandri’s pastels have found an enthusiastic echo not just in the hearts of 
ordinary readers, but also in the hearts of the famous scientists. The opinions of the 
literary critic G. Nicolescu support the above statement: “Owing to the fact that 
maturation of the creative means have come across the national and folk spirit and 
the poet’s aspiration to eulogize the nobility of humans’ life through work, through 
their usefulness and pure morality of simple people, Alecsandri reached one of his 
great victories and that of the Romanian lyrics as well. Without any exaggeration 
“Pastels” mark a lift to a superior step of our national poetry in its evolution”.1 
Another Romanian poet – George Topârceanu - also found features in all sesons of 
the year, which deserve interest describing them in „Spring rhapsodies”, „Summer 
rhapsodies”, „Autumn rhapsodies” etc. The creative usage of the folklore oral 
treasures, love and admiration for life and nature, the expressiveness of images, the 
spirit cheerfulness, the technical perfection of the verse assure to George 
Toparceanu a special place in our poetry. 
A refuge from the outside world is a characteristic for the poet G. Topârceanu. It 
characterises him as a refined poet having a romantic temperament, who is not able 
to agree with conflicts and contradictions of the social life, about which he 
manifests a critical attitude. 
G. Topârceanu, by his volumes of poems “Original parodies”, “Joyful and sad 
ballads”, “Bitter almonds”, offers us traditional, refined, realistic verses, being 
appreciated by the critic Constantin Ciopraga namely as a sentimental humorist. 
In this context, we will remark that one of the most successful creations of him is 
the poem “Autumn rhapsodies” where the social life is present in an allegorical 
way. The poet applies personifications, through which human types, words, 
gestures, human manners and attitudes are attributed to insects, flowers, birds so 
that the critical spirit of G. Topârceanu doesn’t hurt the social sensibility. 
“Insects, flowers blooming late! 
My satiric muse, loving you, 
                                                        
1 Nicolescu, G., Viaţa lui V. Alecsandri/V. Alecsadri’s life in (Nicolescu, 1965, p. 507). 
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Has dedicated to each one 
A lyric verse, a lyrical satire”. 
“Autumn rhapsodies” 
So, the ironic and epic character of this creation results from the way in which the 
poet uses the alegory, from the attribution of human features to the surrounding 
elements of nature.This technic assures a romantic colouring to the conflict, idea, 
motif, subject, because they are structured on the nature’s sentiment, they render 
sadness and sweetness, elucidating at the same time aspects of the social life. This 
way autumn becomes a human character, being at the same time a fairy froma fairy 
tale, that is a character appeared from the national mythology. 
By the way, as E. Alexandrescu stated „The text’s value (he means “Autumn 
rhapsodies”) draws its sap from this deep syntheses of romanticism, symbolism and 
realism that make of Topârceanu a classical poet, and a modern poet at the same 
time”11 
They read with a lot of interest also another poem of G. Topârceanu – “The 
mountains’ ballad” in which the principal motif constitutes the human who is 
situated face to face with nature. Here the big picture of mountains and of forests is 
personified by the presence of the human eyes. Nature appears before us in the 
mode described through humans’ features that are attributed by the poet to it. The 
human feels himself in the nature’s being, as an integral part of it: 
“There appeared in the sun one by one, 
At the end of the pathway, down, 
The white flock of young sheep 
Grown-up lambs and wethers. 
Peaceful sound of clinking bells 
Beneath the meadow from Fruntarii, 
Lingers up the hill on sheep-fold 
Shepherd Toma with his donkeys”. 
                                                        
1 Alexandrescu, E. (1994). Analize şi sinteze de literatură română/Analyses and syntheses of the 
romanian literature.In (Alexandrescu, 1994, p. 228) 
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“The Ballad of Mountains” 
In another writing of Topârceanu – “The ballad of a small grasshopper” there are 
noticed elements of nature at the very beginning of autumn. The reader is 
impressed by two moments: the first one – the description of autumn, and the 
second element consists in the rendering of the sad drama of the small grasshopper 
which got caught by the cold season. We will reproduce just a small extract from 
this creation: 
“Just up there on the hillside, 
Out of his loamy home 
got a small grasshopper, 
tiny, black, like sunk in ink 
wings are powdered with rime”. 
So, here the principal modality constitutes the personification. The poem is 
characterized by an expressive and artistic representation of images. The experts in 
the domain consider unanimously that “George Topârceanu creates a poetry of a 
great refinement and sensitivity, spreading everywhere flashes of spirit and 
intelligence”11 
After the above mentioned things, we can draw the conclusion that George 
Topârceanu is a poet of the four seasons, he is a keen observant of the variety of 
human types. The poet’s verse is a combination of a tear and a smile, of tragedy 
and comedy.   
It is important to pay attention to the fact that a deep sentiment for the nature’s rich 
diapason of harmonies is also expressed in the writings of our contemporary 
writers – Grigore Vieru, Dumitru Matcovschi, Nicolae Dabija, Arcadie Suceveanu, 
Leonida Lari etc. It is a natural phenomenon, because nature’s beauties have in all 
periods arisen admiration, it has always been considered a place for escape, for 
reflection. For this reason, nature is worth being sung in poetry, glorified in songs, 
in prose writings, for sensitizing the denizens of the Planet about the danger that 
may occur if we keep causing damage to our flora and fauna, to our entire 
environment.  
                                                        
1 Luchescu, Gh. (2001). Literatura pentru copiii de pretutindeni/Literature for the whole world 
children. In (Luchesu, 2001, p. 66) 
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